GENRECIDE

Critical applications of cross-genre digital media production in a homogenizing Humanist marketplace

Terre Thaemlitz (Japan: Comatonse Recordings, Mille Plateaux, etc.)

October 26-27, Karlsruhe Design University.

SUMMARY:

This two-day workshop will focus on strategic applications of cross-genre media production, and in particular digital audio production, which actively engage "genres" as social constructs reflecting larger social dynamics. Thaemlitz will discuss examples from his own varied works and activities, and the works of others. Students will be asked to produce a short studio piece or project in their desired media, investigating a conscious link between genre and intent.

DESCRIPTION:

The art of today depends on the bourgeoisie and will die with it. The painter, even if unaware of it, is a cash factory, a machine for producing profit, who is used by wealthy exploiters and aesthetic jackasses so they may invest their money more or less profitably and be called, therefore, patrons of the arts. Art is, to many, a kind of flight away from this 'vulgar' world into a shining sphere where they may fantasize about a paradise free and clear of civil strife and factionalism…. The purpose of my work is to shake this belief, to show the oppressed the true face of their oppression…. To purge our worldview of the supernatural powers, of superstition: of God and angels. To open men's eyes that they may see their actual relationship to their environment. The traditional symbols and mystical transports of the stupidest religious frauds still clutter today's artworks.

- George Grosz/John Heartfield/ Wieland Herzfelde

"Instead of a Biography" (Statt einer Biographie), 1920.

Music becomes graphic, becomes information, policy makes music, music videos make music, hacking becomes music, etc. Everything works without soiling in the madness of connection of machines, semantics and stratagems.

- Achim Szepanski, founder of Mille Plateaux, "Music" (in "Clicks + Cuts 2") 2001.

I don't really care about political bullshit, or Deleuze, or whatever. I just want to make music.

- Paraphrased from conversations with most former Mille Plateaux artists, 

c.1995-2003.

Nearly a century after the Grosz/Heartfield/Herzfelde, the fundamental contexts of media production which Red revolutionaries dreamed of destroying have only become more entrenched. Images of "God and angels" have largely been replaced by the industrial phantasm of Humanism, and faith in a universal "human experience" that transcends cultural context and is understandable by all. However, the "stupidest religious frauds" continue to obscure our relationships to our environments, clouding our views of how the "Human" is defined through homogenizing commonalities that contradict the mythologies of diversity which Humanism preaches about. Within all phases of the production of critical minded media, from financiers to the producers they employ, we find people using the semantics of materialism to portray antithetical desires of individualist roots and identities that magically grow without social soil. Among artist classes, and musicians especially, dreams of productive freedom unwittingly isolate us deeper within the ideologies that define us. Genres emerge as the stylistic reflections of our presumably diverse identities, they define the festivals and stages upon which we "play our hearts out" with little communal or commercial crossover, yet all are mediated through centralized systems of education, production, distribution, and consumption.

Strategic cross-genre production is one critical response to this circumstance. Rather than hypothesizing romantic methods of rupturing or transcending the social contexts which envelope us, how does one learn to consciously operate in contradictory and oppositional marketplaces? What are the differences in dynamics behind economies of subsidy (federal or academic), and commercial enterprise? What are the possible financial and emotional repercussions of living a life of "controlled schizophrenia?"

Thaemlitz will elaborate on her experiences with engaging these themes professionally and personally over the past 15-20 years, and invite students to clarify their own positions in relation to issues of genre through discussion and project development. 

SCHEDULE (Subject to change):

DAY 1 – FRIDAY, OCTOBER 26:  

[Morning]

Distribution Jamming

G.R.R.L. (http://www.comatonse.com/releases/grrl.html)

Identity Jamming

Video: Interstices 

http://www.comatonse.com/writings/interstices_install.html

Multi-media presentation: Viva McGlam (Excerpt)

http://www.comatonse.com/writings/vivamcglam.html

[Lunch Break]

[Afternoon]

Culture Jamming

Discussion: Introduction to Nuisance

[Text unavailable]

Open Discussion & Student Project Planning

Group studio environment, with Terre to advise as needed.

DAY 2 - SATURDAY, OCTOBER 27

Student Independent Project Development

(Terre will likely be available for private consulting for a few hours in the afternoon.)

DAY 3 – SUNDAY, OCTOBER 27:  

[Morning]

Student Project Development (Conclusion)

Group studio environment, with Terre to advise as needed.

[Lunch Break]

[Afternoon]
Project Presentation and Discussion

PREPARATORY READINGS:

Please read the following texts prior to attending the workshop:

Thaemlitz, "ENTHUSIASM! On the theme of 'Communism'" (2006)
http://www.comatonse.com/writings/enthusiasm.html
Thaemlitz, "iPod is Raping the Rapists Who Raped My Village: An economic overview of contemporary audio production" (2005)

http://www.comatonse.com/writings/ipodisraping.html
Thaemlitz, "Operating in Musical Economies of Compromise (Or… When do I get paid for writing this?)" (2001)

http://www.comatonse.com/writings/organisedsound_6_3.html
Thaemlitz, "I am not a Lesbian! An official response to those three little words… 'Are you Gay?'" (2005)

http://www.comatonse.com/writings/iamnotalesbian.html
ABOUT TERRE THAEMLITZ:

Terre Thaemlitz is an award winning multi-media producer, writer, public speaker, educator, audio remixer, DJ and owner of the Comatonse Recordings record label. His work critically combines themes of identity politics - including gender, sexuality, class, linguistics, ethnicity and race - with an ongoing critique of the socio-economics of commercial media production. This diversity of themes is matched by Thaemlitz' wide range of production styles, which include electroacoustic computer music, club oriented deep house, digital jazz, ambient, and computer composed neo-expressionist piano solos. He has released over fifteen solo albums, as well as numerous 12-inch EPs, 7-inch singles, collaborative albums, remixes, and video works. Thaemlitz' most recent DJ residency was at Club Module in Tokyo, where his "Deeperama" parties were held bi-monthly. His writings on music and culture have been published internationally in a number of books, academic journals and magazines. As a speaker and educator on issues of non-essentialist transgenderism and pansexual Queer sexuality, Thaemlitz has participated in panel discussions throughout Europe and Japan, as well as held numerous cross-cultural sensitivity workshops at Tokyo's Uplink Factory, near his current residence in Kawasaki, Japan.
Additional information (including writings, free soundfiles, interviews, etc.) 

http://www.comatonse.com
